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Hagyomanyainkhoz

hiven

Amikor idei els6 szdmunk gerinceként az utébbi évek
népszer(, az élet minden teriiletén nyomot hagyo
etno stilusdt vdlasztottuk, magunk sem gondoltuk,
hogy ennyire fergetegesre sikeriil 0sszeallitdsunk.
Igyekszem O6vatosan banni a jelzékkel, és keriilni
a végletes meghatdrozdsokat - rdaddsul most a sajat
lovunkat dicsérem, s ez legaldbbis gyanids -, 4m
mégis azt kell mondanom, hogy nagyon izgalmas
anyagokra bukkantunk. Kezdeném mindjart egy
egészen friss hazai példdval - amelyet egyébként
ndlunk lathatnak elséként -, a Kecskemét egykori
zsinagdgdjdban kialakitott lakberendezési izlettel.
(40. old.) Az épiilet bnmagaban is leny{igdzé terében
a Kéttemplom Galéria tulajdonosa a vidéki stilus '

eddigi, itthoni értelmezésén jécskdn tilmutaté en- "

teriéroket alakitott ki. S ha mdr az értelmezésnél

tartunk, érdemes végiggondolni, mit értenek etno alatt a nagyvildgdban. Példdnak
okdért Portugéalidban, ahol egy fiatal designcsapat, hazdja egykori gyarmati kultirajat
tekintette inspirdl6 forrdsnak ruhdazati és lakberendezési kollekcidjdnak tervezésékor.
(60. old.) A mult kultirdjanak, szokdsainak, anyagainak, mintdinak és technikdinak
tudatos feldolgozdsa és tjraértelmezése korunk etno stilusdnak egyik legf6bb jellem-
zGje. Izgalmas megfigyelni, miképpen alkalmazkodnak egészen 8si szokdsok a mahoz,
tobbek kozott Japdnban, ahol a mindennapi étkezés sajdtos hagyomdnyat formdlta
at a 21. szdzad. (56. old.) De ott a divat, amely egyik legf6bb generdldja volt az etno
Ujraéledésének, errél gy6znek meg a legnagyobb divathdzak kollekcidi most indulé
lifestyle rovatunk elsé ¢sszeallitdsdban (50. old.)

A fenntarthat6 vildg érdekében kifejtett er6feszitések is raerdsitettek a halvanyuld
mult Gjraélesztéséhez. Ennek olykor egészen magasztos példdit 1atni, mint arra tébbek
kozott a Cooper Hewitt Museum nemrégiben zdrult kidllitdsa hivta fel a figyelmet.
Tiz ismert tervez§ fedezte fel magdnak a vildg egy-egy szegletét, és amit ott taldlt,
azt dolgozta fel. (67. old.)

S elapszamunk alighanem legmeghtkkent6bb irdsdval egy mdsik, szintén atalakitott
egyhdzi épiiletbe invitdljuk Onoket, egy gotikus templomba a hollandiai Maastricht
varosaban. A 15. szdzadi épiiletbdl designhotel lett, amit elsé pillanatban nehéz elkép-
zelni, de lapozzanak a 22. oldalra, és meglathtjdk, miképpen alakult 4t egy szakralis
éplilet — a mult teljes tiszteletben tartdsdval — kortdrs épitészeti alkotdssa.

Remélem, hogy a fenti sorok, s majd végiglapozva a magazint, annak teljes tartal-
ma arrdl gy6zik meg Onoket, hogy az Intérieur, hagyomdnyaihoz hiven - merthogy
tizenkettedik éviinkbe lépve hagyomdnyaink mdr nekiink is vannak -, tovdbbra is
a térkultira szinvonalas magazinja marad.
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HATARTALAN STILUSERZEK — KLASSZIKUS ES KORTARS DESIGN BUDAPESTEN
: Afiatal, vildgldtott hazaspar egy igazi kozmopolita, designklasszikusokkal berendezett
otthont alakitott ki Budapest szivében. Ude, konnyed, s eqyben elegéns hajlékukban ritkén
tapasztalhato, kitiintetett figyelmet szenteltek a legkisebbek birodalmanak, a gyerek-

: szobdnakiis

: HOTEL A TEMPLOMBAN? — GOTIKUS TER, KORTARS ATIRATBAN

2
dtalakuldson ment &t. A faragott fapadokat designbutorok véltottak fol, tereit a szerzetesek
helyett pihenni, kikapcsolodni vagyo, igényes vendégek vették birtokba. A kés6 kozépkori
templom terében kialakitott designhotelben pompdsan élnek egyiitt a kiilonféle korok emlékei,
térgyai. A létrejott enteriérben ekként Ingo Maurer [dmpdi vagy Philippe Starck székei mellett
 barokk oltart, gotikus falfiilkéket és reneszénsz sztéléket lthatunk

A Maastricht kbzpontjéhan dll6 kés6 gétikus templom néhdny évvel ezelGtt meghdkkentd

© ANYAGOK,TECHNIKAK, FORMAK — ETNO: A VILAG SZINE
39

LAKBERENDEZES EGY ZSINAGOGABAN —EURGPAI SZINVONAL KECSKEMETEN
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: KONYHA FELSGFOKON — A TH DESIGN KONYHABUTORAI
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: ULOBUTOROK ES FEKHELYEK — HAZAI MARKAK A BUTOREXNEL
34 :

: A DAN DESIGN MARKABOLTJA — A BOCONCEPT HAZAI TORTENETE
36 :
: DESIGN EGY ELHETO VILAGERT — VISSZA A GYOKEREKHEZ
A New York-i Cooper Hewitt Mizeum, a Fold természetes élGhelyeinek felkutatdsdt és védelmét
sz0lgdl6 The Nature Conservacy szervezet, valamint tiz kortdrs tervezd kdzrem(ikodésével
meqvalésult Design for a Living World cim kidllitdsa minden bizonnyal egyike a kozelmdlt
leginkdbb el6remutatd dkodesign programjanak

© EGY GRAFIKUS PORCELANJAI — CZAKO ZSOLT A PECSI ZSOLNAY GYARBAN

80
jarja manapsdg a nagymdltd pécsi Zsolnay Gydr. A patinds cég nem oly rég tiz kortdrs alkotot
kért fol termékfejlesztésre, mely egyiittm{kidés eredményeit hamarosan a nagykozonség is
megismerheti. Fest6k, szobrdszok, iparm(ivészek dolgoznak mostandban a Zsolnay Gydrban,
© valamint egy grafikus, Czako Zsolt, aki kiilongs, ) alapot talalt ikonikus grafikai eszkoztara
szémdra

A hagyomanyok megtjitdsa és egyben Gj formai, technikai lehetdségek keresése. Ezt az utat
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GOTIKUS TER, KORTARS ATIRATBAN

Napjainkban egyre tobb

példat taldlni tobbszaz éves,
gyakran iiresen allé templomok
dtalakitasdra. Ezen épitészetileg
izgalmas épiiletekben egyre
tobb befektetd latott/lat
fantdziat és nem utolsé sorban

kivdlé befektetési lehetdséget.

DARABOS GYORGY

Szdalloda lett a holland kisvaros,

FOTO:

Maastricht kozpontjaban
talalhat6 templombdl is,
amelynek gdtikus tereit

megdobbentden merészen és
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Az utébbi évtizedben egy eleinte meglehetdsen elképzelhetetlennek t(ing, &m madra bevett gyakorlatta
valé jelenségre figyelhettek fel az épitészet irant érdekl6dék. Gétikus, barokk vagy klasszicizdlé stilusu
templomokban kialakitott szalloddk, éttermek, lakdsok és kiilonféle iizletek jelentek meg egyre-mdsra.
S miel6tt durva szentségtorésnek taldlnd barki e vildgi dtvaltozdsokat, sietve teszem hozz4a, hogy szinte
mindig iiresen 4119, esetleg raktarnak hasznalt, roml6 4llapott épiiletekrél beszéliink, amelyek kizdrélag
ezen funkcidvédltdsoknak koszonhet6en menekiiltek meg a tovdbbi enyészettdl.

Miként tortént ez a hollandiai Maastrich k6zpontjaban all6 kozépkori templom és a hozza kapcsol6do
kolostor esetében, amely 2005 mdjusaban otcsillagos designhotelként nyitotta meg kapujat. Az épiilet
merész atalakitasdnak koszonhetSen a Kruisheren Hotel - a holland név egykori lakdira, a segit6 sz-
erzetesekre utal - a varos turistdkat vonzo nevezetességévé valt. A nagyfoku érdeklddés nem véletlen,
hiszen a tulajdonosok, a tobb kastélyszallgval rendelkezé holland szdllodaldnc birtokosai, Camille Oost-
wegel és felesége, Judith Oostwegel egy olyan téregyiittes megteremtésére kérték fel a tervezéket, amely
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a multat épitészetileg és hangulatdban is megdrzi,
ugyanakkor a korszeri vendégldtds igényeit is
tokéletesen kielégiti.

Miel6tt belépnénk a szallodaba, érdemes roviden
megismerkedni az épiilet multjdval. A templom és
a kolostor épitése 1438-ban kezdddott és mintegy
hetven éven at tartott. Az épiilet a késé gdtika sza-
mos jellegzetességét vonultatta fel, a hdromhajés,
szentélykoriiljarés templomot égbetord pillérekkel,
hatalmas csucsives ablakokkal és ddsan faragott
részletekkel tervezték. A kapcsoldédo kolostor ennél
joval szerényebb lett: a kertet koriilolel6 kereng6bdl
nyilé apro, disztelen celldk a szerzetesek puritdn
életvitelét tiikrozték. Ezt a kettésséget — a hiveket
kiszolgdld templomi tér dhitatra 6szténzg ardnyait
és szEépségét, illetve az avatatlanok el6l elzart hely-
iségek egyszeriiségét - a hotel kialakitdsa sordn
hiien megérizték.

Kiviilrél még miikodd, szertartdsoknak helyet
ado gotikus templomnak hinnénk az épiiletet, am
a bejaratot megpillantva elbizonytalanodunk.
Az északi oldalra helyezett, csillogd vordsrézbdl
késziilt porta inkadbb tiizes kapunak, mint szent
helyre vezetd 1t bejdratanak tlinik. A szaggatott
terel¢vonallal osztott ,kétsavos” alagut tervezdje
az els@sorban vildgitdssal foglalkozd, konceptudlis
alkotoként ismert Ingo Maurer volt. De 6 tervezte
abelsé terek vilagitasrendszerét is. A bejarat aran-
ysdrga izzdsabdl 1épiink a radikdlisan djragondolt
templomi térbe, a hotel lobbyjdba. Varatlanul éri az
embert az a merész kontraszt, amelyet a tokéletes
allapotban meg@rzott kozépkori kiilsé és a 21. sza-
zadot tlikrozé (de egyben a multat is tiszteletben
tartd) bels6 kozott észleliink. Az eredeti épitészeti
részletek szellemesen tdrsulnak korszerd an-
yagokkal és otletekkel, igy az oldalkdpolndkban
designbttorokkal, festményekkel berendezett,
de kozépkori freskdmaradvdnyokat, kdoltdrokat
is 6rz6, vendégvard enteriéroket alakitottak ki.
Az egyikben a Poltrona Frau 4ltal limitalt széridban
Ujragyartott sarga designfotelek ldthatdk, a szal-
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loda tulajdonosanak édesanyjat szdzadfordulds ruhdban megorokité hatalmas festmény tarsasagdban.
A szentélybe rejtett, vords barsonnyal bélelt bar szinte ,,pokoli”, kétségtelen, hogy a hotel legintenzivebb
vizudlis élményeként marad meg emlékezetiinkben. A szentély f616tt kilenc méterrel ,,lebeg” az étterem,
ahol nemcsak a szélloda kivalé konyhdjat élvezhetjiik, hanem a szemmagassédgba keriilt gétikus ablakok
szépségét és a mennyezet kdzépkori freskdinak megkopott bajat is. A templomtér ellenkezd, nyugati
végében egy tjabb galéridt emeltek, rajta internetes konyvtdr kapott helyet, Philippe Starck székei pedig
karnyujtdsnyira kertiiltek a t6bb évszdzados oszlopf6kt6l. Hangtalanul sikl6 tiveglift szomszédsagdban
magasodik egy hatalmas, leginkabb héfehér tojdsra hajazoé - irodat rejté - latvanyos objekt is, a sz4lld
egy tjabb, felejthetetlen kuriézuma.

A Kkeleti kereszthajé kapujdn 4t jutunk a kolostor csendes kerengdjébe, ahonnan a pardnyi vendég-
szobdk nyilnak. Mintha még mindig szerzetesek élnének itt, olyan békét és nyugalmat sugdroznak
a vastag falak. De a szinek és a formdk visszafogottak az egyedileg tervezett, a klasszikus és a kortars

13



INTERIEUR MAGAZIN ‘;‘ ENTERII (”) R ‘ HOTEL A TEMPLOMBANS?

£

.
M

e
r!li]

*ﬂ:‘
o

o
£
-

NS v

T e

WAL e
A e

design ikonikus darabjaival berendezett szobdkban. Le Corbusier, az Eames-hdzaspar, Rietveld, Marc
Newson, Philippe Starck és Marcel Wanders, illetve a Flos, a Vitra, a Cappellini, az Artemide, az Edra
és az Emeco - csak néhdny tervezd és cég, akik/amelyek a kivdlasztottak kozott szerepelnek. A ker-
eng@bdl az udvarba jutunk, amely most, tél derekdn meglehetésen iires, 4m nydron megtelik kdvézo
pihend vendégekkel. Ilyenkor csak egy hatalmas henger propeller forgatja vizét, benne a felemelkedd
és siillyedd vildgité gomb néma jatékat figyelhetjiik. A hotel alighanem egyediildll6 kdrnyezetet kindl
vendégeinek, de az az érzésem, hogy az egykori lakok is elégedetten bélintandnak rd a mult értékeit és
hangulatat ennyire tiszteletben tarté atalakitasra.

Epitésztervezo: SATIINplus Architecten; belséépitész: Henk Vos/Maupertuus Iroda
www.chateauhotels.nl

15
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A neves finn mdrka, az iittala

ETNO&DESIGN

Kulturak kozott

kollekciéjdban szerepel a Taika,

azaz,mdgikus” fantdzinévre

keresztelt étkészlet, melyet
Klaus Haapaniemi illusztrdcici
keltenek életre, felelevenitve

az északi népek természetbe
vetett hitét, némi képzeletbeli
tdjjal ,fuszerezve”

Gydrté: ittala

www.jittala.com

Az Innsbruckban székels Pu-

delskern Idmpdi mintha a téli
Alpok hidege ellen hiztak volna
magukra meleg pulévert. Amit
mellesleg a nagyi (a éldmpa
Granny neve is erre utal) kétott
volna szdmukra a kandallé
melegénél

Gydrtd: Casamania
www.casamania.it

Etno motivumok gazdagitjdk
az Emmemodbili Ferrucio

Laviani tervezte Dogon U.HH 11 1 ””””Iu
, 3 L Philippe Bestenheider székcsalddjdt. Az egyetlen reee 00RO ,y,
Hatalmas rézsamotivumok diszitik Binta fantdzianévre keresztelt rétegelt lemezbdl hajlitott Gl6- : '
izgalmas szin- és formavildgu alkalmatossdgot lézervdgott is “} {: 1# 4L “IL i
a hazi széttesek Vllégéit felelevenitd uléalkalmatossdgdt a szenegdli afrikai motivumok diszitik. \r 1 A 4 r LJ
patchwork motivumok és az A bér- és szovetkdrpitozdssal
kabatot Kenzo olvasatdban. Az Amalfi afrikai faragott székek ihlették is vdlaszthaté darabhoz er6- Nos, igen - divat és design ismét a kéz a kézben
Gydrté: Moroso teljes asztal is tdrsul, melynek jar. Mindkett6t évek 6ta atszovi nem csupdn a
part hires kozépkorl kerémiéi, a Vietri-i WWW.moroso.it ovdlis Idbazata a karosszék mult értékeinek tisztelete, de egyfajta elvdgyddds,
mintdzatdt hozza vissza, mig kitekintés is. Globalizalodo, és szellemi értelem-
csempék és disztargyak jellegzetes fedlapja t6mér tlgy, illetve ben gyokerek nélkiili vildgunk taldn igy igyekszik

travertin lehet egyfajta sajatos bazist, koz0s nyelv- és jelrendszert
teremteni - Ujra felfedezi és feldolgozza az egyes
régidk, népcsoportok olykor elfeledett, maskor
madig él6 hagyomadnyait, mindenki szdmdara meg-
élhetd, viselhet6 kiaddsban gyturva egybe a jel-
legzetességeket. Igaz, midta ember az ember, az
elvdgyoddds, az egzotikum irdnti kivdncsisdg mind-
ig is orszdghatdrokon, sét foldrészeken ativeld
mozgaté erével birt - gondoljunk csak a roman-
tika iddszakdra, amikor is az egyén szabadsagat
kozéppontba helyezé, gyakorta képzeletbeli taja-
kon jatszédé lovagregények megsziiletésével egy

dekorjai dobjdk fel a Gucci egyszeri www.emmemobili it
szabdsvonald, konnyed nydri ruhait.
A neves olasz butorgyar, a Moroso
kindlatdban pedig a svdjci designer,

a karrierje kezdetén 4all6 Philippe

Bestenheider leny(igozden szines

Rangoli néven vdlt ismertté id6ben megindult a népmesék gyjtése, a folklor
iil(’ialkalmatosségéval, a szenegéli a spanyol Nani Marquina elemeinek beemelése a k6ztudatba. Szintén remek
hdrom méretben és tobbféle példa a szecesszid és az Art Déco idészaka, hiszen
patchwork mintdk és az afrikai faragott szinben tervezett, j-zélandi a korszak stilaris elemeit nagyban meghatarozta a
gyapjubdl késziilt szényege, Tavol-Kelet, késébb Afrika kultdrkore - példaként
bttorok hatasdt mutatd Bintaval amelyen Eszak-Afrika taldn elegendd a kinai lakkozott feliiletek, a
inspirdcicjdt érezzuk faragott szobrok, vagy ocelotminta madig hat6

talalkozunk www.nanimarquina.com népszeriiségét megemliteniink.
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Ime a vdrosi betydr, Szabé
Gy6z6 szinmdvész el6addsd-
ban! Herczeg Zoltdn vildghirdi
divattervezé H1Z1 fantdzia-
nev(i 200972010 &szi/téli kollek-
ciéjdnak taldn a legmeglep&bb
attrakciéi a magyaros ihletés(i
férfi menték, nadrdgok, dolmd-
nyok. Az alkotd e huszdros-
betydros sorozat elkészitéséhez
egyebek mellett farmert,
mubért, valodi bért, sz6rméket,
zsindrokat, paszomdnyokat
haszndilt fol

www.herczegzoltan.hu

A BMW Art Car sorozatdnak
1991-es keltezés(i Z1 kupéjdt
anémet festé, A.R. Penck

ausztrdl aboroginal motivumai
diszitik

Elsé pillantdsra modernizdlt
military hangulatot hoz a
Kenzo divathdz 6szi tdskdja,
dm szinvildgdt, mintdit Afrikai
drnyalatai és természetes kévei
ihlették

www.kenzo.com

A Missoni divathdz mindig is
élen jdrt a népi elemek tudatos
haszndlatdban. Idén a kelmék
esése, rétegezési modja némi
sivatagi feelinget mutat, mig
az dllatszéroket és béréket
tradiciondlis értelmezésben
hasznditdk fel

www.missoni.com

A Kenzo 2009-es 6szi-téli
kollekciojdt az orosz tél
kellékei inspirdltdk, Anna

Karenina, a Matrjoska baba
és a zordon tél egyfajta
romantikus feldolgozdsa

jelent meg a kifutSkon, persze Korunk etno irdnyzata persze egészen mds jel-
érzéki, kifinomult, Kenzo- leget 6lt, hiszen nem rendezddik korszakos stiluso-
féle feldolgozdsban. lgy kba, mivészeti irdnyzatokba, sokkal inkdbb a stilu-
késziiltek a cipék és a prémes sok egyéni keverésérdl és keveredésérdl szol. Arrdl
bokavédék is az ethoszrol, mely a design esetén alig egy évtizede

alakulhatott ki: a kordbbi korszak szigoru fogalmi
rendszere, a hosszu évtizedekig egyeduralkodé
minimalizmus természetszertileg hozta magaval az
,En” megmutatasa irdnti vdgyat. A felszabaduldst
a kockdk diktaturdja aldl - a szabadsdg érzetét.
Otthonunk falain beliil immdr azt tehetiink, amit
csak akarunk, a lényeg a személyes, a minden apré
momentumadban testre szabott enteridr és 61tozék
kialakitdsa, amelyben a faragott afrikai szobrok
remekiil megférnek a szigord vonalvezetésii bér-
kanapéval és a zebramintds szényeggel, mdr ha

A tavaszi-nydri szezon biztos kézzel, ért6 szemmel vdlogatunk. Ugyanez
ujdonsdga a fehér alapon igaz 6ltozékiink 0sszedllitasdra is. Sajat dontésiink,
vildgoskek rdtétekkel himzett, ~ hogy a mindenkori trendbe illeszkedd, a szemé-
un. crepe de chine ruha, lyiséget kend6z6 darabokat vadlogatunk magunk
atenger és az ég kékjét hozo  koré, vagy a szabdlyoknak fittyet hdnyva a mintdk
Vietri mintdval, melyet az és szinek gazdag tdrhdzaval dolgozunk.

Amalfi part hires kerdmidi A lakberendezés terén ebbe az egyetemes sza-
ihlettek www.gucci.com badsdgképbe remekiil illeszkednek az utébbi évek
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)e Bobois tetszésszeriien
0, a torék ottomdnok
gyomdnyait felelevenitd, szines
ahjong kanapéjdt a Missoni
hdz életteli, mintds kdrpitjai
ellendllhatatlanul vonzévd

WWw.missoni.com

2007-ben a Kartell Philippe
Starck tervezte Mademoiselle
székei az A'la Moda projekt
keretében nagy divathdzak
kdrpitjait 6ltétték magukra.
Az Etro jegyezte vdltozatot

az orientdlis és klasszikus
motivumok sajdtos keveredése

hatdrozza meg

Paola Navona a Gervasoni szdmdra tervezett, idén janudrban
Ko6Inben és Pdrizsban deblitdlt 4j kollekcidja a Sweet. Benne
végtelentil egyszert, &si technikdk és anyagok taldlkoznak
kortdrs elképzeléssel. A kollekcié valéban ,édes”, becsomagolt
cukorkdra emlékezteté darabjai ezek a kézi kbtést idéz6 puffok
www.gervasonil882.it
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sikerdarabjai, az afrikai, azsiai vagy épp északi
motivumokat, s6t élethelyzeteket feldolgo-
z0, megjelenitd darabok, melyek markdnsan
eltérnek az elitista-minimalista butorkultdra
jol bevett, egyenesek mentén felrajzolt targyi
vilagatol.

A szabdsvonalak és a mintdzatok tekintetében

- divat és design teriiletén egyardnt - egyfajta
izgalmas stiluskeveredésnek lehetiink hat
szemtandui. A tavoli foldrajzi régiok, kultirkorok
hagyomdanyos motivumai, torténelmi és néprajzi
kincsei, jellegzetes formai és szinbeli megolda-
sai napjaink trenddiktdlé markdinak katal6-
gusaban jelennek meg, a kifutékon és design
kiallitdsokon kelnek ujra életre, igaz sokszor
modernizdlt, szdmos esetben a designer kézj-
egyével megbolonditott kiaddsban. Az etno
egyértelmiien a Gucci, a Missoni és a Kenzo
divathazaknak koszonheti a reflektorfényt, am
inspiraciéjuk forrdsa évrél évre valtozik, az in-
diai szdrik, az attetszd gorog tunikdk, a trépu-
sok buja novényzete, a mexikéi indidn kultira
szezonrodl szezonra valtjdk egymadst.

Ne féljlink hat a mintdk és a szinek to-
bzédasatol! A crossculture, amelyet kulturdlis
és képzémiivészeti kérdésekben példaul teljes
természetességgel éliink meg és fogadunk el,
valésdgos tarhdzat kindlja az egyedi megold4-
soknak, kelléktdrat nydjt ahhoz, hogy nyiltan
és merészen mutathassuk meg énmagunkat és
alakitsuk magunk koriil személyes vildgunkat!
Higgyék el, az usanka és a szari remekiil megfér
egy gardrébban!

A Patricia Urquiola tervezte Mangas kollekcié sz6nyegein patchwork-szertien kapcsolédnak dssze

az eltéré kotési technikdk és alakulnak ki a kiilénbézé méretd, formdju, textdrdju és szind darabok.

A szényegek révid és hosszu kabdtujjakra emlékeztetnek, utalva a ruhaujjat jelenté spanyol elnevezésre.
A Gandia Blasco ezen sz8nyegkollekcidjdt az elmdlt évben, Mildnéban lathattdk elGszbr az érdeklédék

www.gan-rugs.com
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A sense of style beyond
boundaries

Written by Gabriella Rothman
Photo by Andrds Vikman

Within, itis only the Hungarian words written
on the spines of the books and a couple of
artefacts that reveal the flat is located in
Hungary. The homeowners, an American-
Hungarian couple, stay alternately in the
west coast of the US and the British capital.
Becoming parents, however, they considered
itimportant for their children to get acquainted
with their Hungarian roots and be familiar with
the language and culture of Hungary. Therefore
they established a residence in Budapest too.
They go into raptures about the great classics
of design history at the same time being
well versed in the latest trends. They highly
esteem exceptional quality and the use of
fine materials. In addition, elaborate mobiles
of gentle proportions, upholstery with a soft
feel and harmonized accessories are things
they prize highly. They were determined to
choose the Bulthaup kitchen system yet again,
which had already satisfied their requirements
in the other two homes of theirs. They were
also aware that they would pick their furniture
from among the greatest pieces of international
design. They came across a Bulthaup dealer on
the internet, the showroom of CodeDecode.
Their consultants provided invaluable assis-

tance in designing the kitchen and then
furnishing the flat. Stylist Aliz Matisz made
a substantial contribution to the final well-
designed outcome.  She recommended
accessories from the collections of Pointzero,
Innoshop and Goa. She gave tips on putting
Gébor Miklos Sz6ke's pieces of the painting
series titled ‘Dante’ in the living room, which is
dominated by two attractive pieces of furniture
being markedly characteristic in the New York
home too: one of them is Mies van der Rohe’s
design in golden tan, ‘daybed’, which has
made a legendary career since the 30s, while
the other one is Piero Lissoni’s coffee table
designed for Fritz Hansen a couple of years
ago. These two pieces of furniture with tones
of yellow are complemented by elegant whites
such as Living Divani's bulk sofa, Zanotta’s
tables with inviting curves and George Nelson'’s
Coconut chair with a triangular shell. A gentle
colour scheme, similar to the one in the living
room, characterizes both the bedroom, which
is furnished with Cappellini and Zanotta pieces,
and the bathroom, which features Agape’s best
pieces. Though appearing neutral, each of the
designs is a masterpiece of its kind.

All this almost austere sobriety and moderation
is counterpointed by the furniture in the dining
room, which also features top design furniture,
though this time bright reds dominate the
space. Around a marble-topped table, designed
by the great design classic Finnish Eero
Saarinen, there are chairs covered in salmon
red leather. A bit frivolous-looking plastic
standing lamp designed by the homeowners’
favourite, British Marianna Kennedy, is also
red. In the children’s room, plywood furniture
— little tables and chairs - by another icon of
Finnish design, Alvar Aalto, and a colourful
carpet designed by Catalaunian designer
Nanimarquina create a joyful ambience for
blissful play.
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Hotel in a church?

Written by Erzsébet Rubdczki

Photo by Gyérgy Darabos

Architect designer SATIJNplus Architecten
Interior architect Henk Vos/Maupertuus office
www.chateauhotels.nl

There is an increasing number of ancient,
mostly unused churches being renovated.
More and more investors have been inspired
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by these architecturally exciting buildings and
have started to consider them as exceffent
investment opportunities. The church inuthe
centre of Maastricht (the Netherlands) has been
transformed into a hotel. Contemporary desiggers
have rearranged the gothic spaces of the chureh in
an astonishingly bold and liberal way. In the past
decade, those interested in architecture saw a Bew
phenomenon, which seemed strange at firstbut
has become generally accepted by today. Hogezls,
restaurants, apartments and shops have appegrgd
in gothic, baroque and neoclassical churches.
Before you would consider these transformations
a sacrilege, | must tell you that in almost all cases
they were derelict buildings perhaps used as a
storehouse, which otherwise could not have been
saved from destruction.

This was the case with the medieval church in the
centre of Maastricht and the monastery attached to
that. It was opened as a five-star designer hotel in
May 2005. Due to the bold redesign of the building,
the hotel has become a sight popular among
tourists. Its name, Kruisheren (Crutched Friar) Hotel,
refers to its former dwellers, the friars. No wonder
there is great interest in the hotel, as the owners,
Camille Oostwegel and his wife Judith Oostwegel,
who possess a Dutch hotel chain with several
castle hotels, had the designers create a complex
which preserves the past in its architecture and
atmosphere as well, at the same time meeting the
demands of modern catering.

Before entering the hotel, we had better learn the
brief history of the complex. The construction of
the church and monastery began in 1438 and
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lasted around 70 years. The building bore several
marks of late Gothic style: the three-naved church
was designed with towering pillars, huge pointed
windows and richly craved details. The adjacent
monastery was a lot more modest: the tiny and
bare cells opening from the cloisters, which
surrounded the inner garden, reflected the
austere way of life of the monks. The contemporary
hotel has faithfully preserved the duality of the
proportions: the proportions and beauty of the
church-space reserved for the congregation and
the simplicity of the confined spaces.

From the outside, the complex seems to be one
of the gothic churches still conducting services.

However, if you look at the entrance, it will
make you unsure. The glittering copper entry
on the northern side appears to be a fiery gate
rather than an entrance to a path leading to a
sacred place. The ‘two-lane’ tunnel divided by a
broken line was designed by Ingo Maurer, who
is known as a conceptual artist and creator of
lightinstallations. (He designed the lighting of the
inner spaces as well.) The area glowing in golden
yellow gets you to the radically redesigned church
space, the lobby of the hotel. You are taken aback
by the daring contrast between the medieval
exterior preserved in perfect condition and the
interior with a touch of the 21st century, with a
respect for the past. The original architectural
details are wittily linked with modern materials
and ideas. In the aisles, there are homely interiors
with designer furniture, paintings and medieval
fresco fragments or stone altars. In one of the
rooms, there are vyellow design armchairs
remanufactured in a limited number by Poltrona

Frau and a huge portray of the owner’s mother
wearing a dress from the turn of the century.
Hidden in the sanctuary, the bar lined with red
velvetis almost ‘hellish’. Undoubtedly, it provides
the mostintensive visual experience in the hotel.
Nine meters above the sanctuary is the restaurant,
where you can enjoy not only the superb dishes
but the beauty of the Gothic windows positioned
atthe height of your eyes, and the frayed charm of
medieval frescos on the ceiling. In the opposite,
western end of the church space, there is another
gallery with an internet library. Philippe Starck’s
chairs are at an arm'’s length from the several-
hundred-year-old capitals. Next to the noiseless
glass lift, there is a huge spectacular egg-like
object, which conceals an office.

The eastern transept’s gate leads you to the
secluded cloisters of the monastery, taking you
to the tiny guest rooms. The thick walls create
such peace and tranquility that it looks as if monks
were still living among them. The colours and the
shapes, however, are modest in the rooms, which
are furnished with iconic pieces of classic and
contemporary design. Le Corbusier, the Eames
couple, Rietveld, Marc Newson, Philippe Starck and
Marcel Wanders, Flos, Vitra, Cappellini, Artemide
and Emeco - just a couple of the designers and
firms that were among those selected. From the
cloisters you get to the yard, which is quite bare
now, in the middle of winter. There is only a vast
propeller turning the water with an illuminating
ball rising and lowering in it. In the summer the
garden gets filled with guests who are relaxing
and having a coffee. Undoubtedly, the hotel
provides an unparalleled ambiance for its guests.
Yet the former dwellers would surely approve of
the transformation, which highly respected the
values and atmosphere of the past.
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Interior design
in a synagogue

Written by Erzsébet Rubéczki

Photo by Gy6rgy Darabos
www.kettemplomgaleria.hu

SThe secularization of church buildings is not a
contemporary phenomenon. However, while in
other parts of the world the buildings connected to
the Christian religion can also gain new functions
(see the Dutch example a few pages ahead), in
Hungary it is the synagogues that have been
transformed since the 70s. In Kecskemét, the

synagogue was transformed into a centre of
science and technology, and in one of its wings
an interior design shop of European standards has
recently been opened.

The synagogue in Kecskemét was built in 1864-
1871 and designed by Janos Zitterbath, Jr. in a
romantic-moresque style. It shows the influence
of the synagogue in Dohény Street, Pest and there
are parallels with the one-steepled western fagade
of Christian churches as well. An earthquake in 1911
severely damaged the synagogue and photos of
the time show how wistfully its onion dome tilted
sideways. The building was extended between the
two world wars: its entire side overlooking present-
day Rakéczi Street was pushed outside together
with its original huge windows. The reason for the
extension was presumably the rapid increase of
the congregation. Nevertheless, the well-worn
limestone steps, leading from the side entry to
the gallery, show signs of heavy wear and tear. The
Second World War did not spare the inhabitants
of the town. The synagogue, left without its
congregation, had been derelict for decades when
in the 70s, under the instructions of architect J6zsef
Kerényi, it was renewed and given a new function.
In the building, which is still functioning as the
House of Science and Technology, the property
relations and leaseholders changed after the
change of regime. Businesses of different kind
and profile operated one after the other in the
extension, ranging from a second-hand clothes
shop to a lawyer’s office. It was not used fora while,
waiting for a leaseholder worthy of the building
and the beauty of the spaces.

Then the occupant came. Kéttemplom Gallery
from Kecskemét, whose first shop was located a
hundred meters away for thirteen years, occupied a
two-level 200sqm area within the synagogue. ‘The

style of the country’ moved into the impressive
spaces overlooking Rakéczi Street with huge
ground floor portals and vast upstairs windows.
We know quite well from foreign and domestic
examples — due to the more than a decade long
history of Kéttemplom Gallery — that the term
country style covers interior design of incredible
diversity. It managed to integrate the authentic
peasant culture with the style of rich manor
houses and the influence of distant cultures or
the sophisticated nature of town dwelling. From
these complex sources of inspiration comfortable
and attractive spaces of aesthetically high standard
were created.

All this is emphasized by the details among the
shop's pastel grey walls: some khaki chairs around
a dining table which is laid with French crystal
glasses, Belgian ceramics and silver-foiled cutlery;
a terracotta peasant bedroom; or an old couch
from India, which was re-upholstered in aubergine
purple. In the five-meter high space filled with
kilims and blankets you may feel snug, imagining
that you crouch in one of the armchairs with a cup
of tea in your hands or sit by the laid table, being
anxious to hear the striking of the gong which
announces the start of lunch.

[tis getting dark and candles are being lit on the
tables and the shelves. While we are watching the
intensifying snowfall on a cold winter night, we
are enjoying the delicate elegance of Kecskemét’s
newest interior of high standards.

4:3:2:1

Written by Szilvia Molndr

You may wonder what a'bento’is. Itis a Japanese
box-shaped container for food, which contains
four parts of rice, three parts of either meat or
fish, two parts of vegetables, and one part of
a serving of pickled vegetables or a dessert.
The stylish lunchboxes of the 2000-year-old
Japanese food tradition are still popular these
days. To the delight of the young and the old,
the food in bentos is ‘flavoured” with the icons
of pop culture.

Pureness, refinement and a strong desire
for perfection. These are the characteristics
of Japanese culture. Their generally-known
examples are sushi bars, which are getting more
and more popular in Hungary too. Sushi bars are
associated with rice, raw vegetables with meat
and pickled vegetables or dessert, served in
the above-mentioned ratio in practical — or in

stylish places, attractive — and portable lunch
boxes, bentos. The Japanese seem to have been
able to know what is healthy as early as 2000
years back, since today’s healthy food pyramid
is built up according to these principles.

The origin of bentos can be traced back to
the late Kamakura-era (1185-1333). They were
covered with lacquer both inside and outside
and decorated with elaborate inlay. Their
popularity is undiminished, though in our
contemporary fast-food society most of the
bentos are made of disposable plastic. Despite
the bentos’ pretty look, it requires long and
persistent work from the parents to make their
children get accustomed to what is beneficial
and healthy. Japanese mothers have the
following method: they match the pop culture
liked by their children with Japanese traditions,
in other words they arrange the food into the
shape of cartoon and fantasy characters. This
extremely popular method called Kyaraben
requires patience but has considerable benefits.
You will not be surprised to learn that this sort
of 'gastropop’ has become popular with the
elderly too. We may not be mistaken to predict
that the kyaraben will soon appear among take-
away sushis.
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In pursuit of a fascinating
golden era

Written by Szilvia Molndr
Photo by TMCollection
www.tmcollection.hu

As always, we started our exploration of last
autumn’s Maison et Objet exhibition in Paris in
the Etnic Chic section, which is strongly favoured

by tradesmen. This colourful - though occasionally
clichéd - bustle may be compared to a global
bazaar. In this double-faced world, the superb
stand of a Portuguese company, TMCollection
(TMC) attracted visitors like a magnet. Not
bigger than a few sq meters, the stand did not
distinguish itselffrom the other installations with
spectacular show effects but with its elegant
stock of garments, home décor accessories and
fabrics. In TMC's exotic collections of garments
and home décor, which resemble Portugal’s
heyday, quality typical of well-established and
experienced firms blends with greenhorns’ zeal
for manufacture. Great maison coutures tend to
come up with their first home collection lines
in their heyday. However, it was as early as the
creation of their first series that TMC, established
in Cascais in 2003, offered elegant garments for the
body and the home, following the founder Teresa
Martins's ars poetica. Over the past seven years

the founder did not only open more and more
shops all over Portugal but made TMC a renowned
brand, which is distributed in five continents of
the world. Her eight shops in Portugal operate as
‘international harbours’. One of the most favoured
ones, TM Outlet in Sintra, is a kind of modern and
homely colonial goods shop with 19th century
neo-baroque furniture, Chinese lacquer cabinets,
upholstered carved-legged stools and crystal
lamps. The furniture is accompanied by Moroccan
tunics, sleeveless dresses resembling the aprons of
grain pickers — made with diverse methods from
Indian or Chinesesilk, linen and cotton, which are
beautifully combined together within a single
garment. They are hand or machine embroidered,
yet there are printed pieces or those decorated
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with African loops as well. The combination of
materials and techniques applied on garments is
repeated in the furniture of the home collection,
thereby creating harmony among the different
collections of TMC. As Teresa Martins says, ‘Your
hands are nothing but the extensions of your
hearts. You touch with your hands but your hands
also teach you to feel and create. TMCollection
therefore is nothing but a team of people with
hope and passion for creation, of people whose
dreams and hearts are in all cases conveyed by
their hands. | honestly and respectfully thank all
of them for this..

Design for a Living World

Written by Szilvia Molndr
www.cooperhewitt.org
www. nature.org/design/

The exhibition Design for a Living World, open
between May 14, 2009 and January 4, 2010 asks
us to think about the products we use where they
come from, how they are made and the impacts
they have on our planet. The Nature Conservacy
invited ten designers, include Yves Béhar, Stephen
Burks, Hella Jongerius, Maya Lin, Christien
Meindertsma, Isaac Mizrahi, Abbott Miller, Ted
Muehling, Pauline Reyes (designers from Kate
Spade New York) and Ezri Tarazi to create new
objects from sustainable materilas sourced from
around the world. Wood, plants, wool and other
organic materials were transformed into intriguing
objects, revealing extraordialy stories about
regeneration and the human connection to the
Earth'slands and waters. Together, designers and
consumers can reshape our materials economy
and help advance a global conservation etnic
by choosing sustainable materials that support,
rather than deplete, endangered places. The
exhibition is co-curated by renowned graphic
designer Abbott Miller and Ellen Lupton, curator of
contemporary design at Cooper-Hewitt, National
Design Museum in New York. The exhibition

organized by The Nature Conservancy. Stephen
Burks visited The Nature Conservancy’s Gondwana
Link project in Australia, where he came up with
the idea for his totem commission. "My totem
piece is like a nomadic apothecary for crushing
materials by hand. Conceptually, the object is an
interim step between the field and the home lab,
where essences are processed into final products.
I wanted to manifest that process in an object. It
is a physical tool, but also a kind of spiritual tool,”
Burks says. Yves Béhar created a tool for scraping
bits of cocoa off the patty. The cocoa shavings
collectinside the hollow tool, and when the user
turns the instrument over, the cocoa falls into a
cup. The user then adds hot water or milk and stirs
the beverage with the tool. Béhar’s design also
includes a jute-cloth package for the cocoa patty.
Instructitons for using the tool and preparing the
dring are printed on the bag. If produced, this
project would broaden the potential market for
organic cocoa. Dutch designer Hella Jongerius
traveled to the Yucatan Peninsula with The
Nature Conservancy to observe the harvesting
and preparation of natural chicle latex by local
chicleros. Back in her sudio, Jongerius explored
melting, molding, stretching, winding and shaping
the material into stable objects. In a series of
ceramic vessels, she used chicle’s elastic and
adhesive properties to create tactile surface and
planes of connection between diverse materials.
The Mayans have chewed chicle for thousands of
years, and today, small amounts of natural chicle
are still used in chewing gum. Maya Lin created
striking piece of furniture that highlights the
beauty of an individual tree. For her piece, Maya
Lin used red maple harvested from The Nature
Conservancy's FSGcertified property along the
Upper St. John River in Maine. All forests certified
by the FSC must balance the economic use of
working forests with the stewardship of biological
diversity. Protecting the forest also preserves its
longterm economic value. The Nature Conervancy
paired Dutch designer Christien Meindertsma
with lambs and sheep from the Lava Lake Ranch

in Hailey, Idaho. Using organic wool from these
sheep, she created a hand-knitted rug made up
of 11 hexagonal tiles that hook together. Each
unit is made from 31/2 pounds of wool, which
is roughly eyual to the yield of a single sheep.
Fashion designer Isaac Mizrahi commissioned a
Parisian artisan to turn pelts of salmon leather into
paillettes — sequin-like disks that are sewn by hand
to a layer of fabric. Rather than use dyed leather,
Mizrahi embraced the material’s natural ivory color.
His resulting salmon leather ensemble consists of a
short dress worn with a long jacket. The paillettes
create an undulating surface that reflects light
and dramatizes the motion of the clothing when
worn. Open-back shoes, also made from salmon
leather, complete the look. Abbott Miller traveled
to Santa Cruz, Bolivia, where manufacturers use
hardwoods and traditional carpentry to produce
high-quality furnishings for domestic and export
markets. Miller's prototype of a chair — which
exploits the beauty of Bolivian jatoba veneers
— yields three chairs per sheet of plywood with
minimal waste. The components of the chair can
be shipped flat and dry-assembled with a rubber
mallet. Jewelry designer Ted Muehling traveled to
Pohnpei and studied the carvings of ivory-nut palm
tree seeds by local craftsmen. The seeds are known
as “vegetable ivory” because their hard, creamy
inner core resembles ivory. Over the course of its
life, each ivory-nut palm tree produces hundreds

)

of seeds that drop naturally to the ground. Pauline
Reyes, a designer for Kate Spade New York and
a native of Mexico City, traveled to Bolivia to
develop a series of handbags in collaboration
with local carvers and weavers. When the The
Nature Conservancy commissioned Ezri Tarazi
to experiment with bamboo, he chose to use the
material as a structure rather than a surface, The
resultis a family of totemlike objects that use the
plant’s open core to support a variety of functions
inthe home, from media and audio to bookshelves
and lighting.





